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of printing, which enabled men to see in books plans and draw-
ings of recent buildings abroad and to read the rules Italian
architects had laid down about the proportions of buildings.
These rules had been formulated from the examination of
classical ruins and from the study of the great classical treatise
on architecture by Vitruvius, the discovery of whose manuscript
De Architecture, Libri Decent in the fifteenth century and its publica-
tion in 1486 (and in many subsequent editions) are of the
greatest importance in the history of Renaissance architecture.1
At first English designers felt their way cautiously towards the
Renaissance style; they retained the Gothic framework but
used Italian ornaments. Their task was difficult, because they
had to apply rules which were not devised for the type of build-
ing they had to erect, since there was no exact counterpart on
the Continent to the mansions of Tudor England. They had
to face the problem of adapting the foreign style to native use,
and their lack of experience accounts for the rather diversi-
fied and experimental types of houses2 built during the late
Tudor and early Stuart periods. It was not until the time
of Inigo Jones and Sir Christopher Wren that the problem
was solved.
A typical mansion at the end of Elizabeth's reign would be
likely to have most of the features described below. The build-
ing would be in the form of a rectangle enclosing an open court,
with the main entrance in the middle of the north side- Exactly
opposite, across the court, would be the hall porch, leading to
a passage with screens on either side, the one leading to the
kitchens, larders, and winter parlour (a novelty designed for
use during cold weather), the other giving on to the hall. During
the middle ages the hall had been the centre of the household
life, and even now it was only slightly less important. It usually
occupied the full height of the building, and was very similar
to halls at Oxford and Cambridge colleges, with a dais at the
end opposite the entrance and a fireplace at the side, and per-
haps bow windows at the ends of the dais so as to provide space
for tables for carving. A door from the dais led to the parlour
and other living rooms. The two wings of the building held
'lodgings'—sets of two or three rooms, with a door to the court
through which the guest would normally pass on his way to the
1 In his Elements of Architecture (x6s4), Sir Henry Wotton writes; 'Our principal!
master is Vitruvius*.	2 Sometimes called bastard Gothic,

